Sarvasiddhikari StutiH
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In the prologue to rahasya sahasranAma of shrl lalitAmbikA, bhagavAn hayagrlva
instructs the sAdhaka-varga thus:
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cakrarajarcanam devyah japo namnam ca kirtanam |
bhaktasya krtyametavadanyadabhyudayam viduh |l

While navAvaraNa pUjA, japa of mUlavidyA (panchadashl/ShoDashl) and recitation of

shrl lalitA sahasranAma are the primary, mandatory duties of a shrlvidyA upAsaka, there
are other important stotras one recites for specific purposes. Three stotras are considered

important among others: sarvapUrtikarl, sarvasiddhikarl and sarvarakShAkarl.

shrl lalitA trishatl stotra is called sarvapUrtikarl as reciting this hymn compensates for
omissions or imperfections in activities (mandatory three listed above or others
performed for the sake of abhyudaya):
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avabhyam kathita mukhya sarvapurtikart stutih |
sarvakriyanam vaikalyapurtiryajjapato bhavet |
sarvapirtikaram tasmadidam nama krta maya |l

There are two opinions regarding sarvarakShAkarl stuti. Some votaries hold
khaDgamAIlA (or shuddha shakti mAlA mantra) as sarvarakShAkarl stuti or the hymn
that offers supreme protection. Some others hold tripurA-stavarAja from rudrayAmal.a as
sarvarakShAkarl stuti. This hymn outlines the entire navAvaraNa pUjA procedure while
also acting as a kavacha or amour to the upAsaka. These four (lalitA sahasranAma, lalitA
trishatl, khaDgamAIA, tripurA or panchaml stavarAja) along with AmnAya stotra are
declared to be the five most important hymns for a shrlvidyA upAsaka:
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japante Suddhamala ca amnayastotramuttamam |
lalitanamasahasram sarvapurtikaram stavam |
stavarajam ca pancaite bhaktah pratidinam pathet ||

Sarvasiddhikarl stuti is also of great importance both from the point of view of practical
usefulness as well as theological content. This stuti occurs in both tantrarAja tantra and
nityAShoDashikArNava of vAmakeshvara tantra. By reciting this stuti while
contemplating on the akahNDa-svarUpa of parAmbA at the end of worship and japa, one
attains siddhi of the performed karma without fail. In this hymn, shrl mahAtripurasundarl
is praised as the embodiment of gaNesha, navagraha (planets), nakShatra (stars), yoginl,
rAshi (constellations) and pITha-s, thus extolling the esoteric tattva of laghu-ShoDhA
nyAsa. At the end of sarvabhUta bali (or gaNesha, vaTuka, kShetrapAla, yogInl,
sarvabhUta and rAjarAjeshvara balis) during navAvaraNa pUjA, parashurAma
kalpasUtra instructs the upAsaka to offer pradakShiNA, namaskAra, japa and stotra:
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pradaksinanamaskarajapastotraih santosya |

As part of offering stotra to parAmbA, one recites the five stotras listed above as also
durgA saptashatl stotra based on inclination and time. It is however the mandatory



practice to recite sarvasiddhikarl stuti at this juncture based on the instruction of
luminaries such as umAnandanAtha, rAmeshvara and Brahmasri Chidanandanatha (‘Sir’
Nediminti Subrahmanya Iyer) of Guhananda Mandali.

MNP ECEERPIRGIEINEERIEY
Tdl A=A ATH AT IS o 11 ¢ |
JUTHATIH HETa ! AT T |

iy = (O
lgeddlgAled AR ATTAHRTILOTH || < ]

=~

T mH TSI 9fFg T 77 |

o ol C (@ S
adTedrgahraq aSeh AT SoH: I 3 I

SN — .
YA LQIASY T HIVUs d s\-L‘JI"|‘>|¢I‘-I\|

ava ] a4l AT HTIHH I ¥ |

P EC G L ERIEREENEREY

TR e Tgled a7 ava fagATIHRT Il 4 I

~ . N\ =~ N
A [QAHTA L ol °hlU|'>|¢||o§r'\°|H\|

(& h [ N
TS TIReheTgled ST g94d |l < |l



AFATIEI g AT RTOH |

N (& (& o
SAYTES g g g g cararTarad i Il o |

(SABTEAATE AT e e (AT 14 )

JTH IR GTIT AT TTea<T |
JUTHTIH HETad | THTA & o | £ ||
ATIT TEAT T Td T HART 294T: |

N NN
SR °h%“-lld\°l'°|°h"|l<'l H@“II@‘{‘Q-IIGI"IIH\” |

~ - (@ [N
dra dlHgHEAA| &1°h|(|&1(@|‘1”||4-|\|

N\ [allllaY
(dv= le&H&Jl?'?'lquq’)l&l(@qullH\)

Tl T feetegreeeed | aai ferar |l £ o i
ATHHT N TEAT ATATE feoraH |

T2 AT AT A TRa w11 ¢ ¢ |
HTHYOTSTR AT TS e (e e 14 |
EREIEIN GG E R IE R R




- [ N . o —~
2l GTRTH: TeATeh: T AT TG |

- .
QA EAQUS &Y T: Tqad dd ddd: Il 23 |l

— (o (&

(@ N o N (oY o N c
| STq TSI ATd=Y ThTeHd AT ighl EqId: |

ganeSagrahanaksatrayoginirasirapinim |

devim mantramaytm naumi matrkapitharapinim Il 1 Il
pranamami mahadevim matrkam parameS$varim |
kalahallohalollolakalanasamakarintm Il 2 I
yadaksaraikamatre.api samsiddhe spardhate narah |
ravitarksyendukandarpaSankaranalavisnubhih Il 3 ||
yadaksaraSaSijyotsnamanditam bhuvanatrayam |
vande sarve$Svarim devim mahasrisiddhamatrkam Il 4 ||
yadaksaramahasuatraprotametajjagatrayam |
brahmandadikatahantam tam vande siddhamatrkam Il 5 |l
yadekadaSamadharam bijam konatrayodbhavam |
brahmandadikatahantam jagadadyapi drSyate Il 6 ||



akacaditatonnaddhapayaSaksaravarginim |
jyesthangabahuhrtprsthakatipadanivasintm Il 7 ||
(Jyesthangabahupadagramadhyasvantanivasinim )
tamikaraksaroddharam saratsaram paratparam |
pranamami mahadevim paramanandartpintm Il 8 ||
adyapi yasya jananti na managapi devatah |

keyam kasmat kvakeneti saraparapabhavanam Il 9 ||
vande tamahamaksayyam ksakaraksarartpinim |
(vande tamahamaksayyamatrkaksararapinim )

devim kulakalollolaprollasanttm param Sivam Il 10 |l
varganukramayogena yasya matrastakam sthitam |
vande tamastavargotthamahasiddhyastakeSvartm Il 11 ||
kamapurnajakarakhya(dya)sSripithantarnivasinim |
caturajnakoSabhitam naumi Sritripuramaham Il 12 I

1t1 dvadaSabhih Slokaih stavanam sarvasiddhikrt |
devyastvakhandartipayah stavanam tava tadyatah Il 13 |l

Il iti sodaSanityatantresu Srikadimate sarvasiddhikart stutih |l
www.kamakotimandali.com
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