
Sarvasiddhikari StutiH



कण#पा&ततर)*गत कटा-*न/यि&द कण3द4नक5पाम् |
का89रा)क*नलय; काम*प *व=; प>रातन? कल@ ||

In the prologue to rahasya sahasranAma of shrI lalitAmbikA, bhagavAn hayagrIva 
instructs the sAdhaka-varga thus:

चBराजाच3नD EFयाः जपो नाIन; च कीत3नम् |

भLतMय क5Nय8तावद&यदOय>दयD *वPः ||

cakrarājārcanaṃ devyāḥ japo nāmnāṃ ca kīrtanam |
bhaktasya kṛtyametāvadanyadabhyudayaṃ viduḥ ||

While navAvaraNa pUjA, japa of mUlavidyA (panchadashI/ShoDashI) and recitation of 
shrI lalitA sahasranAma are the primary, mandatory duties of a shrIvidyA upAsaka, there 
are other important stotras one recites for specific purposes. Three stotras are considered 
important among others: sarvapUrtikarI, sarvasiddhikarI and sarvarakShAkarI.

shrI lalitA trishatI stotra is called sarvapUrtikarI as reciting this hymn compensates for 
omissions or imperfections in activities (mandatory three listed above or others 
performed for the sake of abhyudaya):



आवाOय; क*थता म>Sया सव3पUVतकरी Mत>*तः |
सव3*Bयाण; वWकXयपUVतय3Yजपतो भZत् |

सव3पUVतकरD तMमा*ददD नाम क5ता मया ||

āvābhyāṃ kathitā mukhyā sarvapūrtikarī stutiḥ |
sarvakriyāṇāṃ vaikalyapūrtiryajjapato bhavet |
sarvapūrtikaraṃ tasmādidaṃ nāma kṛtā mayā ||

There are two opinions regarding sarvarakShAkarI stuti. Some votaries hold 
khaDgamAlA (or shuddha shakti mAlA mantra) as sarvarakShAkarI stuti or the hymn 
that offers supreme protection. Some others hold tripurA-stavarAja from rudrayAmaLa as 
sarvarakShAkarI stuti. This hymn outlines the entire navAvaraNa pUjA procedure while 
also acting as a kavacha or amour to the upAsaka. These four (lalitA sahasranAma, lalitA 
trishatI, khaDgamAlA, tripurA or panchamI stavarAja) along with AmnAya stotra are 
declared to be the five most important hymns for a shrIvidyA upAsaka:

जपा&[ श>]माला च आIनायMतो^म>_मम् |

लिलतानामसाहaD सव3पUVतकरD Mतवम् |
MतवराजD च पbW[ भLतः c*त*दनD पठeत् ||



japānte śuddhamālā ca āmnāyastotramuttamam |
lalitānāmasāhasraṃ sarvapūrtikaraṃ stavam |
stavarājaṃ ca pancaite bhaktaḥ pratidinaṃ paṭhet ||

SarvasiddhikarI stuti is also of great importance both from the point of view of practical 
usefulness as well as theological content. This stuti occurs in both tantrarAja tantra and 
nityAShoDashikArNava of vAmakeshvara tantra. By reciting this stuti while 
contemplating on the akahNDa-svarUpa of parAmbA at the end of worship and japa, one 
attains siddhi of the performed karma without fail. In this hymn, shrI mahAtripurasundarI 
is praised as the embodiment of gaNesha, navagraha (planets), nakShatra (stars), yoginI, 
rAshi (constellations) and pITha-s, thus extolling the esoteric tattva of laghu-ShoDhA 
nyAsa. At the end of sarvabhUta bali (or gaNesha, vaTuka, kShetrapAla, yogInI, 
sarvabhUta and rAjarAjeshvara balis) during navAvaraNa pUjA, parashurAma 
kalpasUtra instructs the upAsaka to offer pradakShiNA, namaskAra, japa and stotra:

cदि-णनमMकारजपMतो^Wः स&तो/य |

pradakṣiṇanamaskārajapastotraiḥ santoṣya |

As part of offering stotra to parAmbA, one recites the five stotras listed above as also 
durgA saptashatI stotra based on inclination and time. It is however the mandatory 



practice to recite sarvasiddhikarI stuti at this juncture based on the instruction of 
luminaries such as umAnandanAtha, rAmeshvara and Brahmasri Chidanandanatha (‘Sir’ 
Nediminti Subrahmanya Iyer) of Guhananda Mandali.

गणeशfहन-^यो*गनीरािशg*पणीम् |
Eव? म&^मय? नौिम मातiकापीठg*पणीम् || १ ||

cणमािम महाEव? मातiक; पर89रीम् |

कालहXलोहलोXलोलकलनाशमका*रणीम् || २ ||

यद-रWकमा^eऽ*प सD*स]e Mपध3[ नरः |
र*वताnयo&Pक&दप3श)करानल*व/ण>िभः || ३ ||

यद-रशिशYयोNqामिrडतD भ>वन^यम् |

व&E सवo9र? Eव? महाtी*स]मातiकाम् || ४ ||

यद-रमहासU^cोत8तYजग^यम् |

vwाrडा*दकटाहा&तD त; व&E *स]मातiकाम् || ५ ||
यEकादशमाधारD बीजD कोण^योzवम् |

vwाrडा*दकटाहा&तD जगद=ा*प दi{य[ || ६ ||



अकचा*दटतो&न]पयशा-रवVगणीम् |
Y@~ा)गबा��Nपi~क*टपाद*नवा*सनीम् || ७ ||

(Y@~ा)गबा�पादाfम�यMवा&त*नवा*सनीम् )

तामीकारा-रो]ार; साराNसार; पराNपराम् |

cणमािम महाEव? परमान&दg*पणीम् || ८ ||
अ=ा*प यMया जानि&त न मनाग*प Eवताः |

�यD कMमात् Lव��*त सgपाgपभावनाम् || ९ ||

व&E तामहम-�य; -कारा-रg*पणीम् |

(व&E तामहम-�यमातiका-रg*पणीम् )

Eव? क�लकलोXलोलcोXलस&त? पर; िशवाम् || १० ||
वग�न>Bमयो�न यMया मा^ा�क� िMथतम् |

व&E ताम�वग#Nथमहा*स���9रीम् || ११ ||

कामपUण3जकाराSयtीपीठा&तVनवा*सनीम् |

चत>रा�ाकोशभUत; नौिम tी*^प>रामहम् || १२ ||



इ*त �ादशिभः {लोक�ः MतवनD सव3*सि]क5त् |
EFयाMNवखrडgपायाः MतवनD तव त=तः || १३ ||

|| इ*त षोडश*नNयात&^eष> tीका*दम[ सव3*सि]करी Mत>*तः ||

gaṇeśagrahanakṣatrayoginīrāśirūpiṇīm |
devīṃ mantramayīṃ naumi mātṛkāpīṭharūpiṇīm || 1 ||
praṇamāmi mahādevīṃ mātṛkāṃ parameśvarīm |
kālahallohalollolakalanāśamakāriṇīm || 2 ||
yadakṣaraikamātre.api saṃsiddhe spardhate naraḥ |
ravitārkṣyendukandarpaśaṅkarānalaviṣṇubhiḥ || 3 ||
yadakṣaraśaśijyotsnāmaṇḍitaṃ bhuvanatrayam |
vande sarveśvarīṃ devīṃ mahāśrīsiddhamātṛkām || 4 ||
yadakṣaramahāsūtraprotametajjagatrayam |
brahmāṇḍādikaṭāhāntaṃ tāṃ vande siddhamātṛkām || 5 ||
yadekādaśamādhāraṃ bījaṃ koṇatrayodbhavam |
brahmāṇḍādikaṭāhāntaṃ jagadadyāpi dṛśyate || 6 ||



akacādiṭatonnaddhapayaśākṣaravargiṇīm |
jyeṣṭhāṅgabāhuhṛtpṛṣṭhakaṭipādanivāsinīm || 7 ||
(jyeṣṭhāṅgabāhupādāgramadhyasvāntanivāsinīm )
tāmīkārākṣaroddhārāṃ sārātsārāṃ parātparām |
praṇamāmi mahādevīṃ paramānandarūpiṇīm || 8 ||
adyāpi yasyā jānanti na manāgapi devatāḥ |
keyaṃ kasmāt kvakeneti sarūpārūpabhāvanām || 9 ||
vande tāmahamakṣayyāṃ kṣakārākṣararūpiṇīm |
(vande tāmahamakṣayyamātṛkākṣararūpiṇīm )
devīṃ kulakalollolaprollasantīṃ parāṃ śivām || 10 ||
vargānukramayogena yasyā mātrāṣṭakaṃ sthitam |
vande tāmaṣṭavargotthamahāsiddhyaṣṭakeśvarīm || 11 ||
kāmapūrṇajakārākhya(dya)śrīpīṭhāntarnivāsinīm |
caturājnākośabhūtāṃ naumi śrītripurāmaham || 12 ||
iti dvādaśabhiḥ ślokaiḥ stavanaṃ sarvasiddhikṛt |
devyāstvakhaṇḍarūpāyāḥ stavanaṃ tava tadyataḥ || 13 ||

|| iti ṣoḍaśanityātantreṣu śrīkādimate sarvasiddhikarī stutiḥ ||
www.kamakotimandali.com
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